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Concerning Caruso’s Career |

o
By Grenville Vernon
Enrico Caruszo, who next Saturday
night celebrates in & gala bill the twen-
ty- fifth anniversary of his operatic
début, was brought to America through
(he foresight of Maurice Grau, and not,
45 has often been asserted, tl_1rough
that of Heinrich Conried. M. Caruso,
it is true, arrived in America under the
Conried consulship, and the story went
sbout that Conried had discovered Ca-
ruso by asking the Italian bootblacks
of New York who was the greatést
{talisn tenor and receiving from them
the pniversal reply, “Enrico Caruso.”
This tale is worthy of a Munchausen,
for Caruso had signed a contract with
Maurice Grau two seasons before and
arrived in New York according te the
provisions of that contract. Conried,
who knew little about opera and less
about singers, thus reaped the reward
of being the successor nf_ one of the
world's most astute operatic managers,

| leria Rusticana,” and on February 8 he |
sang for the first time Des Grieux in a r

revival of DMassenet’s “Manon.” The |
other operas in which he appeared were
“Butterfly,"” “Traviata,” “Tosca,”" “Bo-
Léme,” “Rigoletto,” “Carmen,” “Fgaust”
and “Pagliacei,” During the season Mr.
Caruso was in far from good voice, and
indeed he had not been himself the sea-
son before, and after the first week in
| March he was unable to sing until the

| very end of the season, when two per-

formances proved that lie had not Te-
covered his vocal powers. As a result
he did not go West with the company,
Giovanni Zehatello being enpaged in
his place. During the season 1909-'10
he sang only one part, that of Fred-
erico in Franchetti's “Germania,” the
first American peérformance of this
work being given on January 22, 1t
made no impression and was not re-
peated the next seawon. Mr. Caruso |
also sang in “Gioconda,” “Traviata,”

A brief survey of Mr. Caruso’s career
in New York will be of interest at the |
present moment. Up to and including |
aext Saturday night, the great tenm-’
will have appeared in 549 performances
of 37 different operas, 20 of those in|
italian, & of those in French. His |
grestest number of performances was
during the season of 1007-'08, when he |
appeared fifty-one times. He made his
American début on November 23, 1902,
the opening night of the opera season.
The opera was “Rigoletto.” His asso-
ciates were Mme. Sembrich and Signor
Seotti. His success was immediate,
though he showed certain defects of
style, which he corrected in later years.
Mr. Krehbiel's review of his début was
as follows:

“‘Rigoletto” is not a tenor’s opera, as
kas been said, but Signor Caruse, the
sewcomer, did what he could to make
it go. He was musically the best Duke
that New York has heard for a genera-
tion. Mme. Sembrich thus had a wor-
thy associate. Signor Caruso has many |
of the tiresome ITtalian vocal affectn-
tiong, and when he neglected to cover
his tones, s he always does when he
becomes strenuous, his voice becomes
pallid, But he is generaily a manly
singer, with & voice that is true, of fine
auality and marvellous exdurance.”

An attack of tonsillitis hampered
Mr. C(aruso’s next appearance ‘ns
Radames in “Aida." yet Mr. Krehbiel
wrote: ““No. one who loves the art of
song ought to miss the opportunilties
which his presence at the Metropolitan
Opera Housa affords.” [lle 'l'.ollowerf
Radames with Cavaradossi in “Tosca,
Canio in “Paglizeei,” Rodolfo in “La
Lohéme,” Alfredo in “La Traviata”
and Edgardo in “Lucia.” In all of
these his success was extraordinary,
and he had become the talk of the
town., On January 23, of the same sea-
son, he appeared for the first time as
Nemorino in “L’Elisir d'Amore,” with
Mme. Sembrich, Mr. Scotti and Mr.
Rossi.

The Season of 1904-'03

The season of 1904-"05 found Mr.
Carnzo one of the chief props of the
institution. He opened the season as
Radames in “Aida,” with Mme. Eames,
Miss Edith Walker, Mr. Scotti and Mr.
Plangon.. On November 23 he made
his first appearance as Enzo in h[laﬂ
Gioconda™; on December b as Genaro in
“Lucrezia Borgia,” its only perform-
ance of the year; on February 3 az|
Raoul in “Les Haguenots,” and on Feb- |
ruary 6 as Riceardo in “Un Ballo in
Maschera.” He repeated during the sea-
son hiz performances in “Lucia," “Tra-
viata,” “Bohéme,” “L’Elisir d'Amore,”
“Pagligcci” and “Rigoletto.” 1

Mr. Carusn opened the season of
180508 in “Gioconda,” and on Ne-
vember 2% he added Fernando in Don-
izetti’s “La Favorita” to his reper-
tory. On Deeember 156 he appeared in
another new part, as Elvino in Bellini'a
“la Sompambula,” and on January 3
be made his first appearance in French
opers, singing the title part in “Faust.”
* The other addition to his repertory
was on February 9 as Lionel in
“Marta.” He also sang during the
season in “Rigoletto,” “Lucia," “L'Eli-
sir d'Amore,” “Bohéme,” “Traviata,”
“Tozca,” “Aida” and “Paglinceil”

Mr. Caruso appeared in several mew
operas during the season of 1806-'07.
On December 6 Giordano's “Fedora”
réceived ita first American perform-
ance, Mr. Caruso singing Loris Ipa-
now, Mr. Scotti de Siriex and Mme.
Cavalieri Fedora. Despite Mr. Caruso’s
prestige, the opera made no deep im-
pression and was not revived the fol-
lowing season. On January 11 he ap-
peared {or the first time in New York
a3 Vamsco :ii Gama in Meycrbeer’s
“L'Africasine,” singing the part in
Italian, nnd on January 18 Puccini's
“Manon Lescaut”™ was given for the
first time ut the Metropolitan, Mr.
Caruso singing Dez Grieux to the
Manon of Mme, Cavalieri. On Feb-
ruary 11 occurred the first perform-
ance at the Metropolitan of “Madama
Butterfly,” with Miss Farrar in the
title part and Mr. Caruso as Pinker-
ton, In addition to the new operas
Mr. Caruso appeared also in “Bohéme,”
“Traviata,” “Marta,” “Lucia,” “Pagli-
accl” “Tosea” and “Rigoletto.”

The seagon of 1907-'08 Mr. Caruso
opened in Cilea's “Adriana Lecou-
¥reur,” He sang Maurizie and Mme.
Cavaliari Adsiana. The opers made
6o impression and received but a
siogle repetition. On Dacember @
Mascagni's “Iris” was revived, with
Mr. Caruso as Ossks, Mme. Fames as
Iris and Mr. Beotti as Kyoto. The
old parts in which he appesred were in
"Ald.n"' “nltﬂ‘tm " “Boheme,” “But-
‘ﬂ‘ﬂ,‘» “Tﬂm" “P‘llill‘&cl " WPgust,”
“Traviate,” “Manon Leseaut” and
““l’rwawrc."

He Sings Turlddu

The next season, Lhat of 190500, wan
ihe first under the direction of Signor

05 Deesmber 16 he made his

“Boheme,” “Tosca” and “Faust.”

The season of 1910-'11 opened with a
performance of Gluck's “Armide,” with
Mme. Olive Fremstad in the title part
and Mr. Caruso as Rébaud, and on De-
| cember 11 occurred the firat perform-
ance on any stage of Pueccini's “La
Faneiulla del West,” with Emmy Des-
tinn as Minnie, Mr. Caruso as Dick
Johnson, Pasquale Amato as Jack
Rance and Dinh Gilly as Ashby. What
the great tenor could do to save this
pedestrian opera he did, and it was re-
peated during

in “Aida,” “Bohéme,” “Gioconda,” “Ca-
valleria Rusticana,” * Paghncm " "Ger-
manii” and 1‘oqea i

The season of 1911-'12 Mr. Caruso
opened again in ‘Aida,” and during the
vear sang in ‘Bohime,” “Gioconda,”
“Armide,"” “Rigoletto,” “Tonca,”
“Manon” and “The Girl.”
The season of 1912-13 Mr. Caruso
opened as Des Grieux in “Manon Les-
caut,” singing, besides this opera, in
“The Girl,” “Bohéme,” “Aida,” “Gio-
conda,"” “Les Huguenots,” “Tosca” and
“Manon."” During this season he ap-
peared in no new part.

Julien Only New Part

During the next season, that of
1913-'14, Mr. Caruso appeared in only
one new part. On February 26, 1914,
he sang Julien in Charpentier's opera
of the same name, an opera which was
never repeated. He appeared also dur-
ing the season in a revival of “Un
Ballo in Maschera” and in “The Girl,”

"A:da " ‘“Bohéme,” “Tosca,” “Pagli-
acci,” “Manon Lescaut” and “Gio-
conda.”

Mr, Caruso sang no new parts dur-
ing the season of 1914-'15. He ap-
peared in “Un Ballo in Maschera,”
with which he opened the Eeason,
“Carmen,” “Bohéme,” “A¥da,” “Gio-
conda,” “Tosca,” “Pagliacei,” “Manon,"
‘Les Huguenots” and “Manon Lescaut.”
The season of 1915-16 he opened
with a new part, that of Samson in
Saint-Saéns's “Samson et Dalils,” sing-
ing it on November 15, with Mma. Mar-
garete Matzenauer as Dalila. He also
gang in a revival of “Marta” and in
‘'Bohé#me,” “Aida,” “Tosca,” “Pagliacei,”
“Un Ballo in Maschera,” “Manon Les-
caut,” “Rigaletto” and “Carmen.”
The season of 1916-17 Mr. Caruso
added “Lea Pecheurs des Perles” to the
list of his operas, opening the season
as Nadir on November 11. In addition
he appeared in “Manon Lescaut,”
“Aida," “Samgon,” “Bohéme,” “Tosca,”
“Pagliacci,” “Marta,” “L'Elisir
d'Amore,” “Carmen” and “Rigoletto.”
Three New Riles

The: season of 1817-18 brought Mr.
Caruso three new parts—those of Avito
in Montemezzi's “L’Amore dei Tre Re,”
which he first sang on March 14; of
Flamen in Masecagni's “Lodoletta,”
which received its firat American per-
formance on January 12 and of Johnm
in “Le Prophéte.” Mr. Caruso was
not successful in the Montemezzi opera,
as it was not a part for him, but he
was superb in the Mascagni work, and
with Miss Farrar gave to it whatever
popularity it was able to obtain.
Meyerbeer’s “Prophéte” was revived
on February 7, Mr. Caruso having for
his chief associates Mmes. Muzio and
Matzenauer, The other operas in
which he appeared were “Aida,”
“L'Elisir d’Amore,” “Bohéme,” "ngo-

letto,” “Marta,” “Samson,” “Car-
men,'"" “Manon Lescaut” and “Pagli-
aecci.”

Mr. Caruso’s only new part in the
present season has been that of Don
Alviro in Verdi's “La Forza del
Destino,” in which opera he secured
one of the great triumphs of his
career. This opera was first sung
|on November 15, with Rosa Ponsslle,
Giugeppe de Luca, Alice Gentle, José
Mardones, Thomas Chalmers, Paolo
Ananian and Louis d’Angelo as Mr.
Caruso’s chief associates. He has anlso
sung thia season in “Samson,” “Afida,”
“Paglizeci,” “L'Elisir d’Amore,” “Bo-
héme," “Marta” and “Lodoletta.”

Surely a long and a brilliant record
for the singer who has impressed him-
self upon the world as no tenor has
impressed himself since the days of
Mario.

—

Schola Cantorum

The second subscription concert of
the Sehola Cantorum, which will be
given at Carnegie Hall on Wednesday
evening, April 9, will be devoted large-
ly to Easter week music. It will offer
an unusual opportunity to the concert
public to compare the two acknowl-
edgedly highest types of liturgical a
capella writing, the Catholic Church
musie of old Spain and the Mussian
orthedex musie of Lo-day. Spain will
be represented by enthema of Vie-
torian and Morales, this being, so far
an recordw go, the first performance
here of works by Morales, a composer
of the early sixteenth century, whom
recent researches have exalted to n
preéminent placo in the writing of

j 'ﬂﬂg”' 2e8, Mr, Caruro opening it in
fast appesrance ax Turiddu in “Caval-

musle for the Catholic Church,

the following season. |
During the year Mr. Caruso Appeared |
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of the Week

Overture to "Le Roi 'Y S R Ty .. Lalo
Noetorne ..., =~ vttt Debussu
i . {Clouds, Fesl.lvalu ) il
SUNDAY Sgﬂ: from * Hippo]}l.e et Aricie™. .. Ilameau
Carnecin Halls 805 im0, conoens by cheherazade™., . ... ... Rimsky-Korsakoff
the Philharmonic Society: FRIDAY
Overture, “The Roman Carnival,” Op. 9. T .\I:mﬂj}&“ Hn]l, 3 p. m,, song recital by
Perlioz ry Kent
Coneerto in D major, Op. 25, for violin
and orchestra s ,F:...I.I..Tachmkm\sky E;‘;-,;::t? oo ;?;:ﬁ::
‘. R AT 1 I PR ST o S S T .I
:;;:pggcturmi ﬂ“‘ 10'9!",535‘;&' eses s Debussy | Nudo Arx;r:niznby llt’l‘tl‘t‘;‘\:-l?11§ridl‘igicﬂmeﬂ
ny, ‘' o p ien
¥ ustj edding,' DL;onEn!nnrk Quando ti vidi & quel canto apparire,

Aeolian Hall, 3 p. m., concert by the
Symphony Somet}"

e e e

e _— - TP s e S A0

Valsa Carnavalesque

*Dedicated to the Misses Sutro

Carnegie Hall, 8:15, concert b
y the
Baston bymphon} Orchestm'

C. Chammnde

Un verde praticello senza pianto.

Fleur de Paravent,. elf-Ferrasi

HS e ARt s s .« l'ourdrain
E{,T;(lihony in B minor (unfinished) Schubert |~ mi¢ & Ia Riviero, Hymine au Mh‘é"

i eorges
elodrame from ‘“Iphigenia in Autl")amrasch lRerceuse de Guerre, Locking Glass Ic11\e~

Melodrame from “Medes’.. ...... Damrosch | - i arpentey

Arin from *'The Marriage ol' Figaro' | Cunnin’ Little Thing: ...y, Hageman

(""Deh vieni non tardar” <. Maozar, | Evensong Homer

Aria from "I'he Mapic Tlute AR TR T S s Treharne |

lo S0')., S e Mozart | Robin Adair (old Geltic air),Arr, by Hopekirk
Mme. Lashanaka Se Amor mai da vu se vede (Venctian)

PreIude and finale from *Tristan and B"REWG“

Tso : Wagner | Quelle doveeur ... ., . ..., .. - Welerlin

Lctter air from "Eugene ‘Onegin', All in the dim Fores (Swodisl) .. L. .. Hagg

Tschaikowaky | Brother Green (Kentucliy Mouniaina).
‘\[me. Lashanshka Brockway
“Les Préludes” ,.......... XN Liszt | The Three Cavaliers (Russian). ... Schindler

H1ppndrome. 8 15 p. m, song recital

by Johin MeCormack:
| Reciat., Deeper and Deeper Still. ., ... Hindel
Au'. Wafkt Her Angels..‘ ...... v es-Handel

Mr, MeCormack
I"irst anement from the Seventh Con-
.............. ++...De Beriat
Mr, M:Beath

La Procession...., .Franck

SATURDAY
Carnegie Hall, 2:30 5, m., concert by
the Boston q}'mphony Society:

Organ symphony ...
Serund Brandenburg concertn

Saint-Huena

Bach

“ranchk

The Soldier....... Siaaasahaaes e oSchumann | Symphonic poem “Sadka™. . Rimsky-Korsakoff
Love's Secret.., ... ... ..0.0000en ....Bantock | Overture to *“Der Freischuetz .. ... Weber
Were I & Prince Egyptinn....... .Chadwick

Mr, MeCormack
Irish Folksongs:

Aeolian Hall, 3 p. m,, song recital by
Vera Janocopulos:

The Bard of Armagh.Arranged by Hughes | Plaisir d'Amour............. AT e las Martini
Molly Brsnnmnmuﬁrrnnzed by Stanford | Pur dieesti,.....,. YT Ay oo L e e Lotti
The Fanuid Grove...,Arranged by Hughes | Come raggih di Sal,,. .«.Caldara
The Irish Emigrant, JArranged by Barker | The Sun-Filled Room . Prokofieff
Mr. McGormacls Sunshine Has Departed rokofef
ROMANCE ooiniiviasos evoun s Wilhelmid | The King With the Gray Eyes, ... . Prokofieff
Two Ilorupipeu .......... Ravensc'rofl.—l\ioﬂal The compaser at the piano.
" Me ‘EI“ eat Air de I'"Attaque du Moulin,....... Bruneay
Ru_eml‘." Dh. Fill thc Cup ,.‘.‘Liﬁa Lehmann | Three poems (first performance) :
Air, “Ahl Moon of My Delight, The Lament of Tan the Proud........ Griffes
" Liza Lehmann | Thy Dark Fyes to Mine............. Griffes
(I'rom "In a Persian Garden') The Rose of the Night...... s GriflTea

Mr. MeCormack

MONDAY

Aeolian Hall, 8:156 p. m., piano recital
by Bella Hecht:

Weckerlin
Etudes Symphonigues, Op, 13 (en forme L'amour de Moy......... Al Tieraot
da Variations) ........ i .Schumann | Rigandon ..., vesiens s Weckerlin
Arabeske .........000 00000 . Sehumann | (First PPrformnm'ej .
Sonata in G minor, Op. 22........ Eyehumarm Lt 881 Y e e TR JesDamboia
Fantafsis Impromptl .......... e Chopin [CRANEOD vu ity rirensas v Bambiois |
Berceuse J.uiiai . weaeas . .«Chopin | Le rideau de ma voisine.. ... ...... Dambois
Seherzo in B flat minor, Op. 81, . ... Chopin | AU JRrdIN. .o vians 0 s e - Dambois
Caprice Burlesgue . Gabrilowitach | e Tournigquet.......c..vuiass. .Dambhois

TUESDAY
Aeolian Hall, 3 p. m.,, song recital
by Elizabeth Jones, contralto:

Bl tra i eeppi Handel

i 5 : R e 3 :
Ombyre chere (from Rodelinda) . .. Handel EIGEGHFHFQE}‘:’?“ET; . S nprm.?;f;:
Sen corre I'agnelletta.. ....,.. Dol G e e e R R e
“La mort de Jeanne d' ’ch" ........ Bamberg | & 0 gli J\ngm][ el . Siboelta |
L'heure exquise............ -Poldowsky | yq AMA, TNOT NUEME, oot inenyvas.s Mascagni
Lea Larmes,........ R .Tachalkowshy Marcells Craft
%’;;3:‘;“ %_:g:gﬂ Coneerto in G rnmor,j...i. ..... WA Bruch
pee Sascha Jagobsen
il sl son s PN | Adgrors, Commiinly B

‘L-s soleil emplit In_voute”
ourquol te uueillir”. AT T
leure mon ame”.. . .......
“Sur la branche Polseau”.....
Sumer is icumen in (1250} ...
Go to bhed sweet Muse (1608).
The Gartan Mother's Lullaby

jowski
Stojowski
vaev. s Btojowski
+o s Stojowski
“Clld English
.0ld_English

0ld Irish

...... ; other incarnations; and in a tavern ||
W (By special request) . i i :
Il:u:“ h{sdom Slnga _____ G].df:io(;r?.:;zg My Love Is a Muleteer........... D'“N_"‘Wt’fﬁ where gypsy women mest soldiers she | B
Would thy faith were mina.,..... Brockway iu%‘l‘f‘:;‘ti:}“m '''''''''''''''''''''''''''''''' .L:II?;;;I\'.. evokes the apparition of & woman of | #
¥ Murcella Craft | i i rile. | B
THURSDAY Hebrew Melody . .......vivvivesers.Achron | n‘l::lnteg.n? _Or Hnttlict!lll. dograded, “Ec" f
Aeali Hall, 3 1 Zigeunerweisen .. .. .... Sarasate | Who gives the idea of a shnmeloss | M
Sudaleaid P01, Pianio- Tecits Sascha Jacobsen creature that has not lost entirely the
by Reuben Dn-“ma' Prelude from the opera “Cyrane’ ., Damrosch & = Py
Sonata Op. 2 No. 3.......04.....Beethoven | Procession of the Sardar, from Cau-
Necturne in F sharp major.........Chepin casinn Sketches......... Ippolitow-Ivanow | —— - ——— - = = e
Waltz in E minor...... iy ue s OhOBI Orchestra AMUSEMENTS
%‘tlﬂif.:i ir; CGnhnrp minﬂr............glr:apln At}\lthﬂl‘ni?ln?*:l i P s = . :
allade In milor. .. .. L T apin r. Em ola. Mirs Craft),
Hommage a Ramesu.... ........Dehuﬁsy Mr. Samuel Chotsinoff (Mr. Jacobsen). CARNEGIE HALL———

The Pensive Spinner.
Prelude Op. 10 No. 4
Fassacaglia  ........
Valse Oublice
Polonaise in E major.

At 8:16 p. m,, two-piano recital-by
the Sutro Sisters:

Sonata, Op. 34 b Joh. Brahms
(Original form of this work as played by
Brahms and Tausig from MMBS.)
Invitation to the Dance Weber-Rihm
Turkish Mareh...oooesieeeien: .+« Beethoven
Symphonic Idyl..... Templeton Strong

“Toccata Brillante (1st performance)
Algernon Ashton
Reveur .......

Arensky |
Scherzo vuvescnssies A, Arensky

AMUSEMENTS
FIRST MUSICALE OF TH

PERSHING SQUARE SEHIES
== Commodore

Grand Ballroom, Wed. Eve,, April 2, at §:10
The artlsts appearing on lhi-! occamlon Bre:

wer GARDEN
s GARUSO
MISCHA ELMAN

3

The composer at the piano.
French sonps (fifteenth to eighteenth
centuries) :
L'amour s'envole (Harmonisee par) Weckerlin
Maman dites moi (Harmonisee par)

Foéme Herolgue ... Muana Zucea | The composer at the plano,
Etudes d'execution tr. (Feux- | At the piano, Miss Marguerite Challet.
e e oo aTala e s e AT R s Aswl G 1n = s oy
TG a e I‘agan{m-szh“ .‘&!‘t‘i:l‘lﬂ, piano recital by Manfred
Aeolian Ha}lhﬁ . B m‘_‘ pinnn Te- | Prelude and Fugue, A minor..... Bach-Tasut
cital by Beryl Rubinstein: Sonata, OD. D7 .ee.een. t1 v ve s o Beethoven
Prelude antI Fugue in B minor. , Mendelssohn | Nocturne,~0p. 42, No, 1...... ««, Chopin
Sonate, Op 2, I sharp minor..... +Schumann | Ballade, Op. 08, ,...,..... vranes e s CRORIN
| Ballade G minor, .............. vosi.Chopin | Preludes Nos, 20, 28,7, 160000000 Chopin
Nocturne in E........,. S Chopin | Berceuse ... . ..., 0e0vu.. e G Chopin
{ Scherzo C sharp minor..............Chopin | Scherzo, © ﬁlmrp rml.ur ........ Chopin
Carillon ..y, Liapounov | The Little Shepherd .....0iviienn.. Debussy
Refiets dans leau ....... Debussy | Le fille aux cheveux de lin......... Debussy
D b e e T AT S A I et s CBalakirew |DANHE ..ot e e Debnasy
Folonaise E major........... SHHRSER Liszt

Carnegie Hall, 8:30 p.
niversary concert of
Musical Societiy:

m., tenih an-
Heethoven

the

Hon. Francia M. Hugo, Secretary of State
Overture “Sakuntals' Carl Goldmark
Melodie ........ et Henry Lefkowitch

Orchestra
Flow Gently, Sweet Afton.......... Spilman
Yom Kippur zu Minche (Day of Atone-
ment) .o Henry Lefkowitch

Mr

Maeterlinck Marries

By Katharine Wright

The news that Maurice Maeterlinek
and Georgette Leblanc had parted was
| rather startling. Tt is not so long ago
tliat this singular woman visited the
United States and was most communi-
cative to the press about the import-
ance of her role as Mme. Maeterlinek.
No leading woman could have achieved
a greater triumph as a complete ﬂgbaist.
She did not insist upon her greatness |
as a musician, and those who saw lier |
performance in “Pelléas et Mélisande”
at the Boston Opera House immed:i-
ately recognized the wisdom of hr\r|
diseretion. But upon one matter she
was firm—she and she alone was the
guiding star of the Belgian sape. 16|
was a case of "Encore Maeterlinek—
toujours Maeterlinek.”

Georgette Leblanc is tue dauphter
j of a shipowner of Rouen, Discontented |
| at home, she went to Paris, hoping to
win fame and fortune. She studied
there with Bax. Carvalbo met her
and engaged her to create the part of |
Frangoise in Bruneau's “L’Attaque du |
Moulin' at the Opéra Comigue, in No-
vember, 1893, Her intensity hurrmcril
the conservative manager. Two yc:tru'
later, at the NMonna. Brussels, she
was a senszation in " Navarraise,”
"Thais,” “Carmen,” Later she sang at
Bordeaux and Nice. In Paris she gave
extraordinary song reeitals, which she
called auditions lyrigques mimes. In |
these recitals she varied her attitude
Lo suit each song, walking to and fro
or sitting in a high and antique ‘¢hair.
Her methods were an appalling ox-
ample to young singers. One of hor
songs was a translation of Schubert's
“Sei Mir Gegriisst,” which had been
tranaformed into a thing of unregu-
lated croticism. “Le Guide Musical”
said of the singer's performance;
“Miss Leblane, not to be left hehind,

throws her arms about in szeulptural
attitudes and turns the whole thing
into a cry ol exasperated, fainting
flesh.” )

Mr. TPhilip Hale has translated
Fierens Gaevacrt's desecription of her
Carmen:

“Mlle. Leblanc iz clothed in a Inng1

robe of plaited tulle, arnamented with |
spangles,  Tlor body, finely propor-
tioned, is revealed by this indiserect
drapery. Her nobly modelled shoulders
and arms are bare. Her hair is con-
fined in three circles of gold, arranged
in  Greelan fashion. Alma, gypsy
daughter of the Easi, princess of the !
harem,
dancer?

Byzantine empress or Moorish |

All this is suggested by this
| fantastic and seductive costume. Buta
mora ideal image pursues us. The
| singer is constently urged by feminine
| visions of our ultra-modern poets. She
finds absolute beauty in the exquisite
body of a woman animated by a Flor-
entine robe. And it is through this

Eltinge Thea., W. 42d St.
TONFGHT AT 8:30

Special Benefit Performance

Yvette Guilbert

and

The Nelg}lborhood Players
Gulbour

A XIV Century Miracle Play
Glven in English
Mr. A. H. Woods has generously do-
nated the theatra and &il the
proceeds will go to

The Vls:lmg Nurac Service

Henry St. Scttlement
Orehestra, 52.050
Iulira 2 ‘Bnlcum' 50 Cenis

On Sale at Box Offiee,

..\rul!an Ih\ll Tues. Eve,, March 18, at 8:15 |

Firkt N, Y. eppesarance of e Dutch \rqrtpuo
— RUBlNSTEI“ H IAP uss
E————TC
Rercrved meats, &0 and §3; Boxes, $50
(neating six), plus 10% War Tax, Mall or- }
dera now receiverd at the office of the man- TFTANIS

agement, R. E. Johnston, 1461 Broadway.

METROPOLITAN OPERA

(15c to 83). |

To-morrew (Mon.) Mat &t B

Coa d'0r. Garrlson, Sundellus; Ding, Didur, D'An- |
wolo, Galll-Bolm and entire Ballat,  ©d., Monteux,
Maon. Live. at B:15, Mirellle. Barleritos, Howard,

Mackeatt, Whitshill, Rothier. Cond., Monteur,
ed. al % Bumzon et Dollin, Muatzenaver, Howard;

Carso, Do Luca, Mardones, Ananlan,  Cd., Manteur,

Thurs. at 5 Triple Bill: Legend, Templa Oancer,
Shonewis.  Tonselle, Faston, Nreasinn:  Althouse,
Kingston, Chalmem, D'Angelo. Cond,, Moranzon,

Fri. at 8. Thaiy. Furrar, Hov(ur.. Lz, Whita-
nill, Ananian, Cond., Monteux,

Bat. ai 2:15, Amere del tro R, Micio: Mariinelll,
Didur, Clinlmers, Bada, Cend., Morsnzonl,

Sat. sl B, Caruse Jublles. Act I11 Ellale, Act I

Tawagemenl of 'bm:rlnn Chlr!tnn.
AEOLIAN HATLIL
FRIDAXY AFT
MAR. 28, AT i,
BONG RFEOITAL

B YVONNE
Benefit fur Speedwell Sociely
for Convalescent Children.

Megtl. Loudon Charllon.

N Y. SYMPHONY

\\-‘AI.’I‘FB D'\I\IRO‘IFH. Cond'r
ABOLIAN HALL, THIS AFT.

Pagllacol, Act TIT Prephets. I;mlan!.a:. M;m. CLOBING CONCERT OF THE 8!-..;!50‘1
Matzenauer; Caruso, Boottl, De Luca, ax, Mar- Knlnlat
dq:J.m .(‘:ndur.rm, Pepl, Moranzonl, Bodunzky. HULDA LASHANSKA
nt 8130, SCHURERT, WALTER DAMROSCIH, MOZART
NIGH I Prices from WAGNER, THCHATKOWSKY, LIBZT
— S0c Lo R, Tickets at Hox OMoe. Ges. BEngles, Mgr.

VERDI-PUCCINI CONGERT

AUER, MUZIO, RAPPOLD. BUNDELIUS,
=!‘IEE.N ARDEN: DIAZ, KINGSTON. MONTE-

SANTO, MARDONES, ]

ENTIRE ORCHESTRA. Cond., PAPI,
HARDMAN PIANO USED.

Fve., March 21, 8:15
Pleno Realtal

AURELIO G I o H N |

Anslated by HANS HRONOLD l'vlllut.
Beneflt. CONNTANTINOPLE COLL
Tickels 400 to §2 at Box Off. Mason & !!amun I‘unu

Aml.lAN HALL, Sat, Evg., Mar. 22, at 8:18

Avcolian Hall,

Iri.

i, MALKIN
MANI'RI!ID
Mlt lennal & Jones, SInllmny Plano,

Aeollan Hall, T]‘ll LUl AfL,, Hlnr. o0 at 3.
o N R CTAL,

REUBEN DAVIES

Mgt, Hasnnel & Jonen fAtelnway Pluno,
AEOLTAM HALL, Friday ¥vg., March 28,

iciw FRANCES NASH
Tivketn rgor ::'ict:' §2.00, Bl'i.';;;;-, Plang,

.HIPPODHOHESIIH RIGHT HIH 30

it Kol NECITAL i

'GALLI-CURCI

SEAT SALE OPENS MON. MAR. 24

Mgt. Chan, I. Wagner & D. F. MoSweeney,

RITZ, TO-DAY AT 3.

Frienvg of Music

Vocal Musio of XV and XVI Centurles,
Belnotard vhnrun from Met, Opera (‘o.
ERNEST BLOCH.....

Tichets e to §I. |

(|| TOMORROW (Mon.) Night, 8.30

\SECRET SERVICE |

EXPERIENCES
by NICHOLAS EVERITT

Ex-Momber Tritish U1 would  urgs
Furvlgn  Scerap  Hipw, upon. aui i give
: vihers 810 opportu-
HOW GERMAN | 1yi; o, hest o
||| REVOLUTION | ffitiam, ‘ve o
i STARTED itu{lght-ul\r:' Gsnif; ‘
| Thteetiva RTLL
| Propagation  Assn,
i Full Prospectus on Applivation,  Tlokels
200 to Ghe. ab Hozr OMee. Win, 1. Feaking,
I i Tlmes Bullding. Tel. Fryant 0534,
HIPPODROME TO-NIGHT at 8:15
UUNUERT BY JOTEN

McCORMACK

HOUSE SOLD OUT

| Admisslons G0e & $1. o0 saleat T Tonietit
{NEXT AND FINAL CONCERT
IN NEW YORK THIS SEASON AT
 HIPPODROME EASTER SUNDAY

| NIGHT, APR. 20—SEATS TULES. 10 |

Mgt Chu k vagner & Iy, 19, '\tr-‘v!\mcnny
B MAIL ORDERS NOW 98

NORA BAYES

TIEATRE, 44th Bt
Wont of  Broadway,

' NEW YORK SYNCOPATED
| UHCHESTHIGfﬁ WILL ATATLION

. COOR,  Cond'r.
AND 15 SOLOISTS
UMADE A DE 3 l‘[ll‘.b!“l('\'

DHGANIZATIC LA A MIS:
SION W HICH L\'lll‘l ES 1T T

RESPECT
.5, h'r-hb!ﬂJ'

N. ¥. Tribunea

MANHATTAN OPERA HOUSE |

TO-NIGHT

AT 8:15

LIEUT. JIM EUROPE and |

3 69 th “HELL FIGHTERS"

J. 5. INF. BAND'

(Iurmerl_, 15th New York)

|Pluumlwomt:

JOSEF STRANSKY............. Conductor
| CARNEGIE HALL, THIS AFTERN'N nt &
SOLOIST
ey ELMA N
TCHATROVEEY CONCERTO
GOLDMARK, Bymphony A Tustio Wedding™
Tickets at Box Offlee, Fellx . Lelfels,Mgr

.umc COFFIoE|
(J?Ihi\ AT 12
1 { TODAY

Tlakets $2.60 &t Box Ofmen,

AFOLIAN WALL. Sun. Aft, Mar, 80, at 3.
THIHD PIANOTORTE RECITAT. SERGE |

PROKOFIEFF

Memenl, Heensel & .Innrs ‘-rr'lrm-lv TPlana,

wnnbni.u"ronu. Tues, Evi., March 25, at 0,

s LASHANSKA

IIULDA

TICKETS at COLUMBIA, TRUST CO,, Mih 8t wnd
Fifth Ave | LEADING HOTELS and McBRIDE'S,

| AEOLIAN HALL, Wed, Aft., Mar, 20, nt 3.
Louis Fadounrd

ins-{zendron

SONATA !tr( ITAL
f Munagement Iianlel s ‘al‘. 1T }‘unm

Amllnn Hall, ‘\Inrrh 2 .utll ll'i

"I'lmrn

TWO-PIANO SGITAL
NOSKE &
OTTILLE

Steinway Flanos.

Mgment, Danlel Mayer,

| rorted
| glamour Lo his production of “Pelléas

| porters met

imaginary figure th'at she comnoses her |

Evey. 8:15. Matlnwes Wed, and Sat., 2:15, | |
ONE WEEK ONLY Siei"~ TO-W'W NIGHT

| gracefulness of her original rank. She

is never weary of cheapening her orig-
inal model. She is sensual, impudent,
voluptuous, eress; but in
dietion, in her blithe walk, you divine
her desire of invoking somethine elze,
Carmen is, according to Mlle
Leblane, a hybrid, monstrou creature.”
Yeu look upon her with cager curios-
ity and with infinite sadness.”

In

1311 Georgeits Leblane was im-

by Henry Russell to

| et Melisande.”
prepared.

Her coming was well

Rumors that her dis-|

|me;mshml husband would accompany |

I'I.Dl’ were
tradicted

printed
the

one day and con-
next, A sguad of re- |
her at the dock. What|
was o barharic apparition

in coat of leopard skins.

they saw

wrapped a

She wore a brown beaver hat trimmed |

with parrots’ wings, over which a long

veil of golden brown chiffon was |
thrown back, A low cut,
sleeved,

short, dark Dblue velvet skirt, patent
leather shoes and gray gaiters com-
pleted her costume, A solitaive dia-
mond, held in place by an invisible
gold tilet, sparkled on her forehead.
“I wear this,” she told
“because it pleases my

hushand.”

lished of whuat the poor lady
imagined an indissoluble link,

her white |

lend |

reporters, |

| reporters that he had not come over
in the steamer, a self-evident fact.
“My husband is a man who never
changes his mind,” she went on. *“He
dislikes music and has a nataral an-

| tipathy to cats, which he has expressed |

| in his drawing of the cat’s character
| in ‘The: Blue Bird.'"”

| She said that her RBoston appear-
| ance in opera would be her first in
Debussy's opera, “I love Debussy’s
score, but, on the whaole, the Mélisande
of the play seems to me more real,
more alive, while the Mélisande of the
opera has necessarily been retouched,
lasg it were.”

in Granada, with a gitana, Mlle., Trini-
| dad, for her inseparable companion.
|T!114 was to acquire realism for “Car-
| men.’

“She stayed at my hotel with me,
|and, imagine, she even gave me fleas!”
a fine admission for the wife of the
writer of “Wisdom and Destiny” and
“The Double Garden.” “But [ was
| determined to study her thoroughly.
We used to go to the fair together

short- | 8nd wateh the women dance, and once
terra-cotta colored waist, al she took me to see where she lived

in one of the caves of Granada. One
day I was present when she had a
frightful scene with her lover. It
| taught me a lot about my part. When
| I went away she gave me a dress of
kers., which I wear in the second act
of ‘Camen.)” We mutely hoped that

|Thu3 the prezence was at once ("..nl)-. it had been disinfected.
probably | I

“Ariane is my favorite part, and be-
cause it was written for me. For a

The first impression was of a tall,|long time Maeterlinek kirt a Journal

]
untidy woman, whose c¢hief claim to|

beauty Iny in her superbly modelled
figire. Otherwise there was a pre-
vailing halo of artificiality. Her large,
regular features and her gray eyes

were well enough, but her complexion
had been visibly and not too disercetly
aided. So had lier wellow, loosely
twisted lair. This nole of artificialily
wag later echoed in her eonversation,
Seeking to he mysterious, spiritual,
she revealed herself a poseuse.

The voyage had evidently bewildered
her. "1 have not yet regained my con-
selousness,"” she muprmured plaintive-
ly, a5 she sat mournfully on a trunk
and guaved with wonder and consterna-
tion at the bustle on the pier, Then
she  proceoeded deseribe the “ter-
rible' parting from Maeterlinek at the

to

station in Paris, her own terror of the |

sea, und an unusually severe crossing.

She came accompanied by the faithful |

Mathilde Deseliamps, an angular and

| determined woman in a collar and tie,

who watehed her friend like a hawk
and adoréd her like a slave.

Continuing her monologue about her |

husband, Mme. Maeterlinek informed

of things I had said. One day he told |
me that he had colleeted enough and
was going to write n play about me.

with the utmost simplicity.
go co far as not to change my
during the performanece.”

Mme. Leblane was naively giving in-
direct information about her own per-
sonal habits and inelinations. When
sent to interview her at a late hour
one evening at her Boston hotel we
remember
of dinner still littered the reom, but
that the coffee and grapefruit of the
breakfast tray lurked with a beer bot-

tle or two, forgotten, in one corner.
Mme. Leblane defined her idea of
Maecterlinek and Debussy. “To me the

one ahsolutely naive,
sophisticated,
while the other is a wonderfully in-
ventive geniuns, a marvel in imaginative
| eleverness, a master chiseller, but with-
!om. spontaneity.”

is simple, un-|

ORLD OF MUSIC AND MUSICIANS

On the way to Boston, in the t!‘ain.!lic
she said that she had spent three weeks | about Maeterlinck's works.

To my mind, Ariane should be drcssori:
I myself | Rubin
dress i

| Copeland (Boston) constitute the jury

outdid themselves in her honor. She
was breakfasted, lunched and dined,
Although Paris is not so very far away
|and there is a legend in that city that
her amours would fill & good-sized vol«
ume, staid Boston matrons threw open
their forbidding doors to welcome the
visitor from France.
amateurish performance at ihe opera
nouse, in which she contented herself
with assuming the attitudes of figures
in stained glass windows, took nothing
away from her triumph as the wife of
the philosopher. Wheu she had a little
spare time she fanned the flame of pub-
interest by giving conferences
At after-
| noon teas she explained her husband’s
philosophy and referred to herself ss
the only connecting link between him
and the outside world.

All this is changed. The second Mme,
Maeterlinek is quite another proposi-
tion. The news has filtered through
Lh‘t M. Maeterlinck is of the earth
earthy. His second wife is young and
unpretentious, She was a little bour-
geoisie of Paris. He first met her at
rehearsale of “The Blue Bird" when
she played “Le Rhume de Cerveau.™
Friends nicknamed her “le petit poux.”
Visiting at the famous Abbayve of St,
Wandrille, her youth and animation
captivated the elderly philosopher.
Stern moralists in Boston.may be in-
terested to learn that in Paris gossip
has it that Mlle. Renée Dahon is
legally Maeterlinck's first and only
wife.

Music Notes

Henry Rabaud
Frederick Stock (Chicago),
Goldmark (New York), Rich-
ard Aldrich (New York) and George

Louis Bailly (Paris),
(Boston),

|whiuh will award the prize of one
| thousand dollars offered by Mrs., F, S.
| Coolidge, of New York, to the composer

great diference between them is th'1t|

| suite
that not only the remains |

of the best viela and piano sonata or
submitted. The prize winning
work will be performed by Messrs,
Bailey and Copeland at the coming
Berkshire Chamber Music Festival in
Pittsfield, Muss. The competition is
open until July 15,

The first of a eeries of Pershing
Square Musicals, under the direction of

a product of llﬂlurﬂ-|\lr R. E. Johnaton, will take place in

the grand ballroom of the new Hotel
‘Comquurc, in Pershing  Square, on
| April The openlng programme
promises to be a thoroughly enjoyable

a

;\'\ll"‘iE‘-lEl\Tq

J. B. Pond Lyceum Bursau Annoupcenenls

44th ST. THEA. "}, TO-NIGHT

PHILIP GIBBS

In'n Heaquest Teeture on

THE LEAGUE OF NATIONS
What the Boldier Thinks of It.

Frederie Villiers, Chalrman
2,60 to Thc. Hests at Box Gffice,

Carnegie Tall, Mon,, Mar, 24, at 8:30

CAPT. ALAN BOTT

Author of "i';J\ the Heuds'" on

FLYING , /%% IN PALESTINE

Tickets 32 to 6060 Box Oflce nr Managers,

Carnegie Hall, Thar, Afl., Mar, 27, at §

CAPT. G. H. GILLILAND

Three Years n Prisoncr in Germany
Speaking on

“MY GERMANY PRISONS”

Tickets $2 1o Ble wl Box (Hfce, Agencien or
Mgt d. B, Pond Lyceum Bureaw, 50 1. 424,

Wolfsohn Musical Bureaw announces

Carnegie Hall, Sun. Aft., Mar, 23, at 3
PIAND REC ITAL nSEll‘

HOFMANN

‘-m\m Noew at Carnegle Hall,

| \e-tlllan jlull 'Iuru. Eve,, Mar. 2

BERKSI“& QUARTH

\t‘ll“Llll "h" 'I I‘l MOR “ '[",\1‘. at R:IS

BELLA HECHT

Piano Ree itul

RI NG

‘\ro]mn Iall, Tues. \fl.., lnr. Ill nl i

ELIZABETHJONES

Bong Recital. Seats Now at Box Offics,

Aeolln.u 'Il'all. Frl, / ’\ft Mar, 21, at 3

MARY KENT

Hong Recilal—Seats Now at Bok Offlcs

Acolinn Hall, \km \ff. Muar. 24, at 3

TORPADIE 5 lIffS[:HEY

Havltal—Ticke Puix,  Liftfee.

dubie 14

rnr-; I-;\'..
COND LY

( rrnegie Hall,
FixAL

\Inr
PN skasuN

1AN

SYMEPHONY SOCIETY OF

MODEST ALTSCHULER.
{Raldwin

o LEVITZK] %

.\Iarmgermnt uulm'l \lmnr Stieft r'!ann

A
Conductor.

r\mllnn llu]'l, 'Iunl. Aft Mnrols 0y

| SONG

| RECITATL I ss
Sats nt Is i OMoe,  Mewent 13 E) JOTINS0

| AEOLIAN o110 ~emrporn ‘Mon

PIANO

RECITAL

BERYL

Mzr. Antonja Sewyer, Tno.  Kranich & Bach Piano.

Acollan Hall, Thurs, Fve,, Mar, 27, at 8115,

BARBARA MA u RE L

BARBARA
At Winton-Livingaton,

Nusnn HMamlin
Platio
Tlokets h0 to §2,
\I-.n'l TAN HALL, Sot. Aft., March 22, nf 3.
I.
\.\"
ﬂlrurllan Catharine A, Hamn:nn Heats Gl 1o 82,

Avollan Ilnll. bllmhu !\‘;1 \Illr

inrv nr \'. (65 \lunh-lumn
M.L\ -l\((“l"l 3 AONDUCTOR
Bololst—Veri nunlw. Vielinist

Tiekots 200 to $1.50 at Box Oflice.

o i[d Nowal !,..1 O, ,

25, at 8113, |

":{. at B

L 1

| In Boston the famous woman had | gnd delightful one, the artists being

what might be termed a succés |Mary Garden, Enrico Caruso, Arthur

|d'estime.”  The Drama League and | Rubinstein and Mischa Elman,

le e e -]
AMUSEMENTS AMUSEMENTS

other highly respectable orgnnimtionl.'

#

Her incredibly

=

Friday Evening, March 28th
at the
{(BROOKLYM
I ACADEMY OF MUSIC

I v
Ethel Leginska . . Pianist

Maurice Dambois . 'Cellist
The Duo-Art Piano

The Aeolian Company Announces

TWO LENTE
RECITALS

Of Extraordinary Interest

Monday Evening, April 5th
4t
AEOLTAN HALL
NEW YORK{

v
Percy Grainger . . . Pianist
Florence Easton. . . Sepramo
The Duo-Art Piano

=7

Written requests for tickets will be honored
either at Aeclian Hall, 11 Flatbush Avenue,
Brookiyvn, or 29 West 42nd St., New York.

Commander 0' f|kr' I:lnnmq
Seats S50 to OO clR, ¢ » Offe
Gieneral 3l

LEE KE:DII:'K

0 r

8 Aminrg
437

LEE KEEDICK presents for an American Lecture Tour

| MAJOR-GENERAL =

Director Mllitary ﬂperatmns
British General Staff

First Eminent Hllltary Au-
thority to Lecture in Amerlr.a

“ile most talhed of man o England u-day,*

“One of the hest bralos in the Beitlgh Anny
vated writer, noted for Lis keen analytlcal mind "

Hear him tell “HOW THE WAR wm WON”
CARNEGIE HALL, Sun. Eve., Mar. 23, 8:30

Major-General

Twenty-seventa Division, will preside
t

tager World's Mogt Celebrated Lecturors.

. MAURICE, &

1915
1918

—u.nmm 'nm-.
"18.

Fhg ot

JOHN F. O'RYAN,

Mt Prompt sitentior
lor the exclusiy

tLoomiall orders,
" TAnLgeinemt

in

wh

GMIIEEIE HALL, Tues. Eve., Mar. 18 at 8:30

PALMER|

q 15 there any there any better WELCOME FOR A
RETURNING SOLDIER than to show him
that you know the battles in which he
fuu;ht?

Y What the dispate
of the fighting may
“ ¥rederick
author of “The Last Shet," “My Year of the War™
and “America In Franee,” who wan » Lirutenant-
Colonel with eour
actions in his capacity n
he studied all lho hultlﬂlnlda and reporis,
He \\ Ill dum-ri!ra the greatest of Amoricun battles,

ich

Fnzn:mclr

lecture Hlllllul

THE MEUSE-ARGONNE BATTLE |

lies could not tell in the
now be told, ai ot

I'almer, th= veteran correspondent

\rm:. raw all the

imporis
nn ohserver,

Alterwa

0,000 Amerleans were engaged, in hll

ven Y




